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Broadway musical 'Glory Days' closes on opening night
Make that Glory Day.
Opening night for "Glory Days" was also its last.

"Given the overnight reviews and our low advance sales, we believe it is prudent to close the show on Broadway immediately," its producers said.

The show played 17 previews before its official opening performance Tuesday.
The musical, about ex-high school friends, moved to Broadway following a run in Arlington, Va.
Written by actors and first-time authors Nick Blaemire, 23, and James Gardiner, 24, it joins "Oldest Living Confederate Widow Tells All" as one of the quickest runs in history: The one-woman show starring Ellen Burstyn opened and closed on the same night in 2003.
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FRON WHAT YOU’VE REALISED BY LOOKING AT THE LIFE OF A FREELANCE ARTIST, WHAT IS SHOCKING ABOUT THIS ARTICLE? What fears would you have knowing that things like this happen in the Industry? What is the potential risk for these performers now? What are the consequences for the whole production team? What do you think you can tell from the fact the play needed 17 previews? What early signs could they have got from it? How could the Admin team have done to promote the show? Who could they promote to with this COLLEGE-based musical?

















REALISING THE PITFALLS OF THE INDUSTRY
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What have you realised you would do to have a ‘back up’ financial income if you were freelance? Why does Alan and the people in the workshops you’ve been part of had the ‘right’ idea with their evening and daytime jobs? Is it safer to go for well known projects or does that narrow you as an artist? Why should you take a risk? Why should you play it safe? Was Wicked a risk for the team? Why? Why not?





Why are advance sales a good indication of how a show is going to do? What is going wrong if a show isn’t getting pre-sales? Who is responsible?  With school shows what costs have you noticed for a show? How could you imagine the stress on a show of this proportion for people involved compared? What scares you as someone on the starting ladder of this Industry? What would you do in this situation? What advice would you give them and how would they steer things back on course in general?








